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many a man and woman you can open 
for the first time glimpses of the illimit- 
able fields of art. He who would write 
a pageant should remember the words 
of the poet of the mill girls, Lucy Lar- 
com: 

* * * "East and West 
Life beckons. Nothing satisfies the soul 
But opportunities for nobler work 
And glimpses of illimitable fields." 



This, then, is the possible field of 
pageantry. Whether American pageant- 
ry shall do this work or not depends 
on you, and people like you, who must 
give it opportunities, put into it imagina- 
tion and trained skill and thus protect it 
from the commonplace, the imitative and 
the commercial. Only when conceived in 
the spirit of true artistry for ends of the 
truest nationalism is pageantry really- 
worth while. 
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Shortly after the American Federation 
of Arts was formed a request came to it 
from Fort Worth, Texas, for an exhibi- 
tion of oil paintings by representative 
American artists. For some years Fort 
Worth had been wanting such an exhibi- 
tion, but had been unable to obtain it, 
there being no organization to which ap- 
plication could properly be made. The 
objects of the American Federation of 
Arts are to foster endeavor and cul- 
tivate discriminating appreciation, the 
sending out of exhibitions seemed, there- 
fore, a legitimate part of its work and 
the request was granted. This was the 
first traveling exhibition the Federation 
sent out, last winter it had no less than 
thirteen in circulation, this winter it will 
have more than twenty, of which fifteen 
have already been assembled. 

These exhibitions comprise oil paint- 
ings, water colors, original work by 
American illustrators, arts and crafts 
work, engravings, representative exam- 
ples of student work done in the leading 
Art Schools, photographs, etc. Some 
have been valued at more than fifty 
thousand dollars. They are assembled 
by a committee of artists of which Mr. 
Francis C. Jones is chairman, and are 
sent out under a guarantee of expense, 
covering transportation and insurance. 
To organizations which are not Chap- 
ters of the Federation there is in addi- 
tion a small fee charged for assembling. 
The management of the exhibitions is 
carried on in the main office in Wash- 
ington where they are solicited, cata- 



logued and insured, but in each city or 
town to which they go they are handled 
entirely by a local committee. This di- 
vides responsibility and helps to carry 
out the Federation's policy of co-opera- 
tion. To the credit of the many who- 
have taken part in this work in the sev- 
eral cities to which the Federation's ex- 
hibitions have gone it should be said 
that not in a single instance in three 
years has an exhibition failed to be 
shipped on time or has any serious dam- 
age occurred through inefficient handling- 
There has been no financial loss. These 
exhibitions, furthermore, have been vis- 
ited by thousands of persons, many of 
whom have no opportunity of seeing the 
exhibitions in the east, and numerous 
sales have been made both for public 
and private collections. Last year the 
sales amounted to over six thousand 
dollars. 

On the following pages will be found 
reproductions of photographs of some 
of the galleries in which the Federation's 
exhibitions have been shown. These are 
not only interesting as an evidence of 
the breadth of the Federation's work, 
but as witness to the growth of the art 
movement in the United States, a^d to 
a vital awakening of interest. It will be 
remarked that the exhibitions in Fort 
Worth, Denver, Omaha, Minneapolis 
and Milton are held in galleries provided 
by the Public Libraries of these cities 
which goes in part to show how large a 
factor the Public Libraries have become 
in the development of art in our country. 




GALLERY OF FORT WORTH ART ASSOCIATION. CARNEGIE PUBLIC LIBRARY. FORT WORTH. TEXAS 




EXHIBITION SHOWN UNDER AUSPICES OF NEW ORLEANS ART ASSOCIATION. DELGADO MUSEUM 




EXHIBITION SHOWN UNDER AUSPICES OF ARTISTS' CLUB OF DENVER. PUBLIC LIBRARY. DENVER 




EXHIBITION OF PHOTOGRAPHS OF AMERICAN SCULPTURE AS SHOWN IN PUBLIC LIBRARY. DENVER 
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EXHIBITION OF WATER COLORS. SHOWN UNDER AUSPICES OF MADISON ART ASSOCIATION. MADISON | 
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EXHIBITION OF WORKS BY AMERICAN ILLUSTRATORS. JOHN HERRON ART INSTITUTE. INDIANAPOLIS 




EXHIBITION SHOWN UNDER AUSPICES OF OMAHA SOCIETY OF FINE ARTS. PUBLIC LIBRARY. OMAHA 




EXHIBITION OF MEZZOTINTS LENT BY LIBRARY OF CONGRESS. PUBLIC LIBRARY. MILTON. MASS. 
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